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Fine’ Pictures Pay

Producer Sets Box-Office Records
Breaking Precedents with Classics

To attribute any but practical motives to a motion pic-
ture producer in these eruptive times—no matter how lofty
his eritical standards—is the height of naivete.
all very fine, but it doesn’'t butter any payrolls or change

Prestige is

| By Darryl Zanuck

| Viee President in Charge of Production for
Twentieth Century-Fox Film Corp.

The producer of motion pictures,
like every other man engaged in
[large-scale enterprise, should have
above all. the faculty of foretelling
| public taste. There is this difference
though, between a maker of pictures
and men in other lines—the picture
maker can tell immediately whether
or not his forecast has been correct

In other words, a producer virtual- |

Iy stands or falls by every produc-
tion that comes out of his studio

for box office returns tell the world |

at once whether he has touched the
public mind with a snecess or missed
it with a failure.

the element of risk. The first of
these is a vigorous interest in the

news, not only the news on the
front pages, but evervthing in the
paper. right down to the Liost and

Found notices

Coming events cast a long shadow
across a newspaper. and if a pro-
ducer lonks carefully and uses his
imagination he can see what will be
stirring  everyvone’s mind a few
months hence. This isn't merely a
guess in the dark

Must Have Human Touch
The second important attribute a
producer must have is the “human

touch.” Behind the headlines and
deep in the small items buried on
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the moment, and “In Old Chicago”
tells the story of a struggle so typi-
cal throughout the world, of man's
aspirations and frustrations as ex-
pressed in the growth of a mighty
eity.

Story More Imporiant

Not that it should be assumed
from any of the foregoing that a
producer should confine himself to
the contemporaneous and obvious
Great stories are great no matter
what historical period they treat,
and certain human relations—the
most important—offer eternal prob-
lems

From all this, it’s probably clear
that I, for one, think that the story
|in a movie is more important than
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think, we must all be indefinite.
There are technical difficulties still
to be overcome, but one by one they
|are being solved.
| tions of the sereen are many.
First of all, producers are merely
very human people, groping for
truth and beauty in a medium that
is still new. In the second place.
standards change: what is artistic
to one generation will seem stale and
flat to the next Individual pro-
| ducers, in their time, have known
| failure. The art itself endures and
we profit from our own mistakes.
| Now and then, we achieve something
| to be proud of—only we haven't the
| time to be proud. This much I can

%sa‘\': Movies are better than they

|

500 Native

Actors in

Still the limita- |

Mutiny

| Khyber Pass  *

Indians Refuse |
To Die in Battle |

MARXES MOVE

Vimes Specinl

NEW YORK, Oct, 5-—The
Marx Brothers, whose previous
movie antics have heen con-
fined to the M-G-M lot, have
signed to make three pictures
for RKO-Radio

Their first Alm under the new
banner will be “Room Service,”
the John Murray-Allen Boretz
smash hit now on Broadway
This will mark the first time
since their stardom that the
Marxes have appeared in any-
thing other than a vehicle
written especially for them and
with their collaboration

a movie death had no special syme=

bright red figures into stolid black, and black, as any super-
visor knows, is becoming to all types of ledgers.
Thus, when Hollywood sanctimo-&——————————

ever have been, and they will keep
| right on getting better.

When you stop to consider that
during the last year there has been
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