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Robinson Reveals

The SBHSDH ___ - N \ ‘Cang Role Threats

Little Caesar Proud of His Part
In Film Crusade Against Mobsters

L 3
By Edward G. Robinson,

I'm a tough guy. The movies have made me 0. 1
can dish it out. And I can take it, too. But I confess to
| a slight nostalgic sadness at the thought of "The Last
| Gangster.” That’s the title of my present Metro-Goldwyn-

9 | Mayer picture. With its completion a cycle ends. A cycla
(with which I have been prominently identified. For
N TN, X TN D A D 7 e —
lin a }’lttlﬂ number called “The | . whare “Scartace,” for instance,
| Racket,” which made dramatic his- | .
" tory. And marked a new era in the | has ‘never yet beeh shown!
Anféricqn iy | But the battle went on despite the
pree B : opposition of gang-linked politicians
Not, mind you, that T regret a | who feared the light of exposure on
departure from gangster character- | ” % : R e sty
- izations. There are plenty of color- | UEE VD W W Y
'\llkl‘ ArEOHRI e 1oxbe I<-rmAlNI 0;‘xpi(e the organized, professional,
A p‘ : iy : : : commercial reformers who fattened
recreated, upon the screen. But I 3 s
. » on such movements as prohibition,
sorrow at the ending of an era v A 1 et
. " Despite denouncing publicity-seekers.
marked by courage and heroism N . 5
' By . i « | Despite agencies that saw their own
I'he courage of the hophead killers? || » \ v
evh little rackets falling before the vivid
I'he heroicm of the machine-gun h ” : ;
« 1 propaganaa ol pictures And, evene
mass murderers? 1 should say not! N 4 s
tually, the war was won A major
Nor do I refer too much to the / . ey
achievement of Hoover's adminiss
courage of the- fellows on the side 4 " el
po - - tration was he flank attack on
of the Law. What I mean is the ~ .
: X mobsmen through the tax evasion
| bravery displayed by the motion pic- " 11 .

X : laws. And this followed the screen’s
ture industry in arousing public sen- SRR
| timent agginst the eriminal control |~ € " o
| > Hesitated at First,
lof the nafion through pictures like . N
WYt I admit great hesitaiion in playing
| “Little Caesar .

» > my first gangster role it The
It wasn't an easy thing to do, as » )
. Racket I, was against theatrical
T. cloge to the scene, can testify -
4 preacedent to create a character de
From coast to coast (he country
void of audience sympathy But 1
was in the grip of sinister scoun- t
N risked mv career to amatize far
drels whose more subtle influences

1ad 1i68~all ' . the public the menac t confront-
extended politically through every

ed it I've never had reaszon to re
hranch of government, and whose i

gret that decision Although 1N
outward symbol was terrorism by

confess to a few bad half-hours
gun and homb, knife and torture 4 , 4
= when word was brought to me that
T'he motion picture producers defied | ,,
. Ak 4 . . the bovs wanted to see me!
this unholy alliance and brought a o .

4 T'here are, of course, two schools

frightened, sheep-like, apathetic

. g of thought regarding the purpose of
| public to a realization that banditry MOtidE Motiiras The oduc
| was seizing the reins of government. 'n'(‘n' ,1 r)n"m 1:”'31 ”_"\Mm\ ut(lr'r':
| An aroused people insisted that its | g s . T

. h 3 films as “Bullets or Ballots” note
officers stamp out this plague of viithst e He vy i ilv

% |rats. T'm proud to have played a )V"‘l,",(,‘\?”_(_““‘{ ")' [\ _" = ]”‘Ta”“t‘
% |part in doing so. pt Ois, of entertainment, o

| amusement, rather than educators

Reveals Personal Threats. or guardians of public conscience,

There was, perhaps, more than | And even as purveyors of entertain-
met the eye in the difficulties en- | ment they m'v peculiarly hedged in
countered by the Warner Brothers  and circumscribed in their activities
and by Darryl Zanuck in lashing | by organized minorities which have
the public conscience through visual | come to threaten the entire struc-

¢ e e ——— eXpos of the mobsmen, Aside | ture of the democracy

y - from personal threats, there were Personally, I hesitated In my

myvsterious influences striving to |vouth regarding the selection of a

Ice ay prevent the presentation of 1'~_r\sp‘ru|m‘1_ I wished to be a preacher,

| pictures, Why, there are communi- | a lawyer or an actor Because 1

. . »— - e — believe that these three callings pro-

'nS FI t. | vide .the greater opportunities fo

| show the people the light by which

they will find their way. Finally, I

decided that, of pulpit, bar and

Or ame stage, the theater held the greatest

potentialities for teaching Having

- . "h;n viewpoint, 1 naturally believe in

! a more important miszion for the

. . ; | movies than the provizion of a ro-
Gains Dramatic mantic means of escape

' Until the arrival of the millen-

R D ) num there must always be evils tb

oieg esplfe | be corrected. In the very genesis of

: : ‘v‘m theater one finds it used as a

Bemg T\/ped | means of propaganda, and in the

\ control of honest men, a medium

ki, | for the betterment of mankind.

It's practically a union rule that 2 » | Jntre wre plenty f ‘public ‘Etiemies
comedian should want to play Ham- ,;‘ | x»dgv, ‘A,‘”“ ”’.“v""' ‘.“l“. " g i
let and a chorus girl want to play ™ ol : | And my ‘emotions regarding the

. o irl % 1a) No one in all Hoﬂy- | passing of an era with “The Last
dramatic leads. Some do even more | wood is busier these | Gangster” reflect, after all, a hope-

ah Palv W + wainlv: . . 1l W
than merely want vainly; some actu- days than vivacious | I"'P"";‘-b i B ’ -y

> . ¢ . ' e : o » or el re that, with reced
;‘lal.zvplnfz:’klei?:teml::p. Ool hotms Alice Olivia de Havilland. | vtabiiiveg, e St Wil T &

ye, oo\ , soon to appear 1 int louting }
in the spectacular “In Old Chicago” Hi]vnn? {':'Sheev > ! m‘:a‘r}.\ ,M, l":”.’“ AR T
in a very dramatic role as the living | s _h ¥ .e > °'?e' . 1:’,”)), .Oh”,’,( ' & {141 ,m ‘),nv\ezm?’ g - e
proof that fairy tales and motion | Brothers' ‘historical Py : ‘.M,(v,,x m”k,,f,‘,”“md oo
picture plots sometimes do come | drama, ''The Great =”.w,”, el g 4B
-ty G ! &" . h’ h h E\\ha ever it may be, and whatever

Of course, Alice—she’s Mrs. Tony ’G”"C. ooV 'CB§ 4 | that role may be. For I can still
Martin now—sings and aances in “In | plays °PP°5'_’9 rian dish it out. And take it, too
Old cago”; even In the interests Aherne, she will be fea- \ / . "
of making dreams come true, Holly- tured in "it's Love I'm ! Snow Wh "
wood producers wouldn't hide her After," and "Gold Is ‘ ! e
light, to say nothing of her lavely « . " |
legs under a bushel of period | e e | Read Xl l la
clothing. [ [ y S

Choose Faye for Luck, | J -~ y
' ss Fave decid - )

Miss Fayve decided to be a dra { Disnev Uses Color

matic actress way back when she|
e o)

was a fourteen-year-old kid in Bill | [ In a Wider Range.
Newsome's old dancing school in? T
New York. In those days, she was | Three years in the making, the
Alice Leppert, daughter of one of | first full-length animated cartoon ih
“New York's Finest.” The name| cinema history, Walt Disney's much«
Faye she took for luck—Frank Faye | heralded “Snow White and the Seven
was rolling 'em in the aisles at the Dwarfs,” is scheduled for releass
Palace—when she got her first | “somewhere around Christmas time,”
chorus job with a Chester Hale unit B . | mecording to Disney's New York reps

, eautitul Myr { S | |
after a year of dance schooling. ' AU hi gy Fv-v.ll play in two Metro §°"?WY"-MG_YBI‘ | resentatives,

The first ‘active step Miss Paye| SroSUCIIONs T Season. Frst, Double Wedding," with William The film, taken from the Grimm
took to come out of the chorus was | Powell, then "The Four Marys," with Franchot Tone. fairy tale, will be released by RKO
to take singing lessons. Singing les- | ™ Radio Pictures.
solns, good1 ones, cost money and‘ . . . Radical changes in colored cars
Alice was lucky to get a job in the C d S l oon technique were made to fit the
floor show at Broadway's Hollywood | on e |anS erIOUS on f e N\ O ’ needs of the feature-length picture,
restaurant which paid her a little |'\y 7 | | For example, the bright, pure colors
more than vandeville had. Later she | D L l. W k R [ of the Silly Symphonies have been
switched to the Palais D'Or ‘where | anger ove a or evea S ] | replaced by more subtle and sube ‘
she came under the astute eye of | - i, | dued tones to avoid tiring the eyes,
George White, who, as usual, was What 1 e : | | Also, color has heen used in a much
busy casting for an edition of his q l;x. 1appens when a lot of comedians get together on & movie | wider range and does triple duty in
Scandals e y.“"“' that all depends on the comedians. With the Ritz Brothers, | | that it explains characters, points

% S i y anything can happen and usually does. On tk ther hand at t story X o 5

Now # happens that it ‘was that pb qoes. n the other hand, on the set L : . in the story and creates mood

N e Work " ‘her: ke ) N | an u ! - l | rof . 3

whitioh bt She Show that Rity Walies | OF ‘D\nng@ Love at Work,” where Jack Haley, Edward Everett Horton N 'f.!,_‘:‘o °“SGAﬂn Sothern ha.s. .ﬂu tewuing role in RKQ Radio's Voices Carefully Sekected.
Wit With WhE & frieng of the :1‘10 Mary Boland, comedians el - — - rama, ere Goes the Groom," in which Burgess Meredith makes | Al the care or & radfo metwork
maestro's, having heard Alice sing, mo.'r (1'1‘\'02( m‘\ there wasn't a hot that not only has scene larceny gnne; his film debut. casting department was given to the
offered to get her an aundition be- r‘_mv“y‘_ o h0R MOU R JAr DL COIE gy it PhsHibh Sikee GRS | e ——— selection of the voices for the car=
fore the orchestra leader. Alice i‘n\r:1h'p]-)£ml out to be spiced with become sharper, but that in this| | ' [ toon chamcters, ‘more than fifty
hesi : :‘n, HI_r voice, she feared, was | “Wor, according to Director Otto I, !\,nnmxm.w production the competi- | ‘Sfand-'ns Hardesf Work|n ’ q{f,m, 1,10“ being checked over a
not yet ready Preminger, was there any of that on, Would be tob good for anybody | ; o i 0 YERFS Before tie voiew
Did Her Work Well. scrambling for the center of the 'O iart anything of the sort, | { . "‘6“(‘-‘;"“’“\: ‘:’hl'r“ was found. Abouk

p jals closed 3 X y o . (2 i Hhahe av ) cas | | of the nearly 2,000 000 sketcl

The Scandals closed and Alice was | camera’s focus, which one might ex- The whole cast is made up of M “I f M | d f sketchen
OUt 'O & ob. 'Thach SMe ecRVEN & [1ect SR ChRke BRmiN g €X- ' somedyv 'a(‘,‘n"’i of long experience. A | J e ers O OVIe n US ry m,?dr will Iujall‘ be put together
summons from the Vallee organiza-| Miss Boland explains the forbear ma?‘ l‘c{:i'rgnmc to take a scene from | ,','fn" the "””’ hed film. More thah
5 b it ASEI - v i is LHe L0TDEear=|sych old-timers at Etienne Girardot | <90 Deople were employe
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;"?: A"(:x‘"r:Pn ‘P: t‘:?! \;1;”:;3;]1? zgge\w}g‘ﬁniﬂin-r‘;wr‘ ‘;hlff 1;\:11.1.\,‘ went | op Maurice Cass. Why, those lad:‘ f }:”ﬂﬁnd-mF life 1s 'ndt &h ‘easy ofie. Ofteéh considered us WvtHEr million-dollar DW”'D ey
e P g o > at call silent pictures, And it was| have been ANy | |0 ollywood's love and foibles of extravagance, the stand-in {s one of With ti v
started it Shc‘becams a f@amredimcs.tly small-timers who went in rr:‘UsU\\-F.;;“- ‘;‘nrﬁ‘fﬂlnb;ig{ﬂv%t}’f? | the hardest working members of the ;nm fe industrs Instead of hpinq‘ for :lh:—:n:.,{,{‘,:gg, ctnr“‘n Guve AWEY
singer with the ( onnecticut Yankees, | for it any way. Tt would be & silly ang ghere SSh't & érick 'fh Ath% ‘(‘a:{'f SeOUrRLY SNErencel fh B SirEoire, 'thie stand-dh, Th his o Mer By Work trwnahrl\m“ il Eo- Fr»fi by _ohp Ine
and when that outfit was haled to|stunt these days to upstage another | they don’t know the answer to. | sheds quite a hit of perspiration helivg Sy SN Shnshog [t~ i'm Exhibition in Vens
Hollywood for a film version of the actor, because as soon as he turned| “Miss Bolanq and H ‘;r 0, ] i D SENHRAGNS WY B0 EALR o el iy ucked away, Disney iy
Scandals, Alice trotted along to sing |away from the microphone the se- thel =S OOl orton know It i and-in’s auty to take|often came ‘perilously close to eoh- H° g NO pains to make “Snow
a solo number quence would be spoiled for sound.| t in \;a3t :round, g g g |the star's ‘place under the lights| fusion White” his greatest production, Eight
. : e | A 10 SP ey .| trying to take a ¢ befor : 100t rins . » songs, sever MDY N Sipcose
She sang the number and was| Then it would just be a matter of | woulg soon finc m;cse;r;? bfar:l:ndt?er?l Irprt(;q: a”:: :try”la] -}hrm Ihgw'r‘lmn gt g Rl W ex \ik‘,“sr,\n.m S o T Wi
given the lead in the show. That is | doing the scene right the next time.” | out of the pictt ed right | ctors themselves were forced | habit of calling the stand-ins by | SXPeCls 10 equal in popularity Dis=
what's technically known as “sky- | New Parts for All 0 e picture. And, of course, to take their places while electri- | the name of the star for whom they |D€Y'S "Who's Afraid of the Big, Bad
rocketing to fame” or perhaps N  he }“un MR e P A cians were ‘eliminating shadows|are working, with the tesult that| ol &nd “The World Owes Me &
. “taking Hollywood by storm.” Mr. Horton, on the other hand, } Is)z)ethy girl or a child actor, so Ann KEpUDIIC FICTUres Wil Maxe @ fmusicale, - Mannarran Vierry- their working efficiency would be|there were sometimes eighteen peo- | Livi " are in the picture,
v Miss Faye Is a voun: 4 thinks that the script itself had | ern and Bennie Barlett don't " N Ly " q, 4 cut down and a greatér expense | p} d he li Gruesome Details O
Faye Is a young woman with Cript have to worry.” Go-Round," this season, and Ann Dvorak will appear with Phil | would be i - ple around under the lights. After| . tails Omitted.
@etermination though. She took |Something to do wWith it. “It really Rehearse Their Li Reagan and Leo Carillo G neurred by the studio. |a conference he agreed to add a ' . CrUesome details of the original
each singing and dancing role that |offered new parts for all of us. Gave| And & s . | Recently a new record was set| “junior” after the name, and the CTiMM story have been eliminated,
| came her way with good grace. And S. S0, one set at least, contain- : at the Walter Wanger studios in|situation was cleared In the lurid faity tale the wicked
¢ since she ‘was & cut above the mere me, vfor instance, a chance to get|ing a collection of assorted comics, MOLNAR F”_M A 'LAUGH VOL CANO' regard to the use of stand-ins. In e, queen dances herself to a horrible
specialty class that alwavs meant ey from , the absent-minded | Was quite without that harum- | tne filming of “52nd Street,” which S S k | death with red-hot iron shoes on h
whe 'hadl Sbime Tines St Jehst $ 5. double take” which was getting to| Scarum air that one associates with ™ G T is ® to I o Y imone Simon to Ma e | feet. Not so in t} i wd
: e & ast to speak. e a sort of undesired trade-mark | Professional funny me ot From a Perene Molnar play “laugh voleano” which adapts 3 %00n to be released throughout ‘ R [ Dtny 50 in the fiim. In the
Into these she put everything she | 3 ade-mar al funny ‘men. Director | V' b , P " the country, nine st ins wer U S F|'m Sn D b $, | Disney feature the queen fs cl
iy P(’i‘ha.)s e t g g .e;ox mine. Of course, this time I play | Preminger says they spent most of Director Richard Thorpe has | “the taming of the shrew premise | . ry, nine stand-ins were on . ' | gmg ebur. ‘0\'01 MR o | Ai’n ’x chased
L BLs > the'mth v }\"n'ainh'”i'-- urn ‘f"’ff’(_‘;abnmn_\pl always do—but it's & de- | their time learning their lines, ‘Or| Stripped ‘everything 'thut 'milght in a vague but revealing manner.’ the set at all times, T g —— d-"iﬂ 1:' 1f by the droll dwarfs, &
 pa fs ght drama occurred | cisive, brisk ninny. And iss . | Doink Over i : 2 | . ¢ “Miss Loy is & young woms There are nine principals in “52n¢ e . W / e eath that i just as certain hut
in “King of Burlesque.” NhE. Wh g AR - Miss Bo- | g g ‘over bits of business witheach | make for pompous amusement Hoter B 5 Db S s | SRR Ton 3 p pals In "5Zna  Walter Winchell and Ben Bernie in | more ‘merciful
N , ' " » Who usually plays domineering | other . ko g termined to have her way, not Street”—Ian Hunter, Pat Paterson, “Love and ’ 20t : iolk

O th y : . . o “ . $ : * wve and Hisses, 0t Yen- nlik kev "
w‘Ff m:‘\rt};er:hr;r; HIn )(n)(l‘d (;mcacn [ parts, this time is as vague but per-| “It's probably just as woll.” Prem ::?g 'r'hem’lm“)l\,[{' g MDonbln Wed- | only with her own affairs, but with = Kenny Baker, Marla Shelton, Leo SEyIOR Wil f‘nn':(?\ z“;”r; n:;;\io )Lr.H'm Mickey am!,mhn Disney

as 1 : rt dists 1 T [\ . i VALY § , - b ~G-) 1 } i 3 Yaisis . g, (e ay, w X ch ‘fer I ¢ g lavers

’ . eral steps like “On 1h:, A\v]c"'ns:‘o\ "':»fﬂ;(" a: e % nph\xg‘ That sort | inger went on, “for sophisticated | ‘which brings ‘v;wrna p[r;(‘i “‘:r(:z )m“ ayfvian; nf‘vnr people around  Carrillo. Zasu Pitts, Sid Silvers, her American debut as & singer in Szrna: :v;nr‘c"‘"aff'zxvaﬁ' p‘[m’tl ': -
P g Ay P G : 4 ue,” | of shift keeps a comic busy minding | comedy calls e 5 » . ! A A her., r. Powell is an auto-trailer ' Jack White and Ella I ] t g R ae— ) their Tirst an
Wake Up and Live’ and. “Youlhi 3 g y calls for such delicate and | William Powell ) : ; - g ila Logan—anda | that picture, She will S "hey will
nd i and 11 his own busine ok . 1 ell back to the screen Bohemian with no sense of respo each one had hi 3 . R I sing one of | last picture. They will not be res
Can't Have Everything’ interYdh : ; precise timing that there's no such! this fall / | , IGION ne had his or her stand-in. | the five numbers just complet | Vi snev |
i . tervened. Haley's feeling in the matter is ' thi v . sibility, and no desire t o Wit} inoei ; L completed for | vived, Disnev states emphatically,
. N i t ling as %00 much rehearsal.” Motion P , ; : 0 Win ith nine principals and nine stand- ' the score by ok < 2
. icture Daily calls it & | friends or influence peo % v Muck ‘Gordon wnd | because, in his opinion, that Would
ple, ins on the w Rew : ' -
. i 1 set at once, the shooting Harry Revel, | mean an anti-climax.
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