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ALFrRED MCox, I.J. Mol
5. L. HoLLINGSWORTH.

A. MSCOY & ©D.,

BANKERS .

(Successo1sto A. McCoy & T. Thompeon,)
RENSSELAER, IND.

O g fiez erul banking busluess. Exchange
bought aund sold. Certificates bearing in-
terest izsued Collections made on al! availahle
points Officc same place as old firm of McCoy

s3] 1Q »

& Thompeon April 2,1886

MORDECAI F. CHILCOTE.
Attoruney-at-Law
I ENSSELAER, -~ - . - INDIANA
Practices fin the Courts of Jasper and ad-
oinlng counties. Makes colleetions a spe-

cialty. Office on north side of Washington
gtreet, ovposite Court House- vinl

BIMON P. THOMPSON, DAVIDJ.THOM PSON

Attorney-at-Law. = Notary Public.
THOMPSON & BROTHER,
RENSSELAER, - - INDIANA

Practicein all the Courts.

ARION L. SPITLER,
Collector and Abstracter:
tax-

We pay particular attention to paying
.selling and leasiag lands. v

W . H. GRAHAM,
s ATTORNEY-AT-LAW,

Reren

PR, INBLIANA.

Money to lt on long time at low

Sept. 10,80

JAMESW. DOUYRIY,
ATTORNEYSAT-LAW AND NOTARY PUBLIC,

A Office up stairs, in
suilding. Rensselaer. Ind.

»

Ma zeever's new

Epwin P. HAMMOND. WiLLiAM B. AusTIN

o RUSTIY,
HAMMOND & AUSTIY
ATTORNEY-AT-LAYY,

RENSSELAE ', IND-
Office on second floor of Leopold's Block, co: ner
of Wasaington and VanRensselaer streets.
William B. Avstin purchases, sells and leuses
real estate, pays taxes and deals in negotiable
instruments. may?7,'87.

“7 M. W. WATSON,

ATTORNEY-AT-LAW
g5 Oftice up Stairs, in Leopold’s Bazay. _s=3
RENSSELAER IND.

W. HARTSELL, M. D

P ———

HOMGOPATHIC (PHYSTCIAN & SURGEON.

RENSSELAER, L INDIANA.

<~Chronic Diseases a Specialty. &)
FFICE, in Makeever's New Block. Resi-
dence at Makeever House.
culy 11, 1884.

o

< H. LOUGHRIDGE
Physician and Surgeon.

Office. in the new Leopold Bilock, secord floor,
second door right-hand ride of hall: s

Ten per cent. nterest will be added to ali
accounts running uusettled longer than
three months. vinl

DR. L. B. WASHBURN
Physiciau & Surgeon,

Rensselaer, Ind.

Calls promptly attended. Will give special atten
tion to the treatment of Chronic Diseases.
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CITIZENS’ BANK,
RENSSELAER, IND.,

R, 8. DwieciNs, | F,J, SEArs, Var, SEms,
President. Vic~-President. — Cashier

DOES A GENERAL BANKING BUSINESS: :
Cortificates bearing interest issned; Ex-

ehange beucht and sold; Moneyloaned on farms
low sst rates and ox :0#:f averable te
8Aprilg 8
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Wood or Coal;

~ FARM
MACH INERY,

B [FiELD AND aaRDEN

SEEDS |

&c-’ &c-, &(‘., &c., &C.

B ckeye apers, Eowers and Binders, P : «
Deering Reapers, Mowers and Binders, :

Walter A. Wood Rearers, Mowers and Binders
Grand Detour Company’s Plows. Cassady Plows.
ers. 'C)quillard Wagoas. Bast Wire Fencing, etc.

'

Seuth Side WaShington |Street, 7¥

Farmers' Friend Corn Plint-

'RENSSELAER, - - INDIANA
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Shakspeare Study. {

Among the many solemn humbugs by
which the world is fooled, there is not
one iiore shallev than the pretens: of
some tragic £ vs to be considered
what are calisd “students of Shak-
speare.” If thiz c'afm means anythiog,
it presumes that the works of this poet
are of such mystic and misty profundity
‘hat deep rescareh and kindred inspi-
vation are re juired to discover his hid-
\n meaning, and these actors are or-
dained to expound this bible of the
stage, Humbug! A tragedy iga great
literary offort designed, not té'be read
or meditated upon, but to be repre-
sented before a mixed audience. Its
langnege, therefore, should be clear
and unmistakalle as it flows from the
mouths of the §peakers; its aotien
should be clear and perspicuous. Ifit
is not so, then the poet is all at fanlt
He is not a prophet; his business is not
to tell lies about what is to be; so he
has no reason to be obscure. There ars
no two ways about hiw; he has no pes-
son for misleading or for mystifying the
people.

The so-called stndent of Shakspeare
is a narrow-minded fellow who seeks to
torture the palpable meaning of trivial
passages into what ‘are termed “new
readings” for the purpese of rendering

himself conspicuons at the expense of
the poet, to whom he imputes obgeurity,
the very worst fault a dramatist can
exhibit, If such fellows could arous:
the sleeping spivit of the grand old man

recall him like the ghost in “Hamlet”
to revisit the glimpses of the moon, and
then submit to Lhim their new readings,
I can imagine his reply.

“What on earth does it matter?
Either interpretation will serve. I can+
not remember which I intended. My
dramas were written under the spur of
necessity to meet the crying needs of
the theater of which I was one of the
managers. They will be found to con-
tain errors and blemishes. Let thom
be so, and do not encourage infatuated
worshinpers to turn defects into beau-,
ties. Nature is full of imperfections,
and if it pleased the great author to
Jeave this work so to eternity, why seck
perfection in every miserable little heap
of dust? TLese trivial details you
bring to my notice do not affect the
purpose and shape of my play; and if
they concern ncither the action nor theiy
passion nor the charscters, why make
so much ads about nothing? Iam
neither honoted ntr flattered by the
blind woaship bestowed upon my works
by some writers, If my existence had
depended upon these text grubbers, T
should Lave been ghelved two cinturies
a0 between Ben Johnson and Massin-
ger, or buried with Beaumont and
Fleteher. T owe my existence to the
stage, to the actor. No dramatic poet
has any existence in the closet. Out of
my thirty-gix plays, about a dozed sur-
vive. The rest are preserved for the
admiration of those who never read
them. Each of the dozen will be found
to afford a conszpicuous and .all-absorb-
ing character for the great actor or
Whenever a well-written play
affords sueh an opportunity, it will hold
its life on the stage,

“The ‘Two Geutlemer of Verona’
and ‘Vove’s Liabor Lost’ are read as a
matter of dnty fo the author of ‘ Hamlet’
and ‘Otheilo.” I owe my existence to
such actors as Edmund Kean and Gar-
rick, who joined spirits with me, em-
braced my passion, and embodied my
characters. They changed my language
and reshaped my work to {it their qual-
ities, and they did it well. This is the
way to study Shakspeare.”

The actor’s power to represent a pas-
sion is a gift, not a deliberate artistic
“effort obtained by study. It is a facul-
ty, to be developed and improved by
practice. The poet only affords the

actor an opportunity to display his
powers; one is the complcment of the
other in the grand result. *The actor
who is built on a poet—such is the so-
called student—is merely a mouthpicce,
not an artist, for he should obtain his
inspiration as the poet gets his, out of
his inner gifts. I, who say this, am
both an actor and a poet, and I speak
of what I khow.

Then—may I be forgiven for saying
so—there are some young women whose
education has stopped short somewhere
between writing and spelling, who are
thrust up into conspicuous positions on
the stage, and taking refuge behind
their good looks, profess to be students
of Shakspeare.

O, the humbug of it all! and how the
dear world is fooled by it!—Dion Bou-
cicault.

actress,

Files. :

In a file twelve inches long, the first
six inches from the point does the most
of the work. In a machine-cut file the
teeth of this part are shorter, and in
practice will not bite as well as they

" will further up. Thisis because of the
shape of the files, in muny instances
making it impossible for the machine to
work on all parts with the same effec-
tiveness. Out of a dozen or more ma-
chine-cuf files you will not find more
than one that is perfect-looking, and

. very few machine-cut files will bite as
well as the hand-cut article. For this

‘floor.
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reason their teeth break out less easily
—because they won’t bite. :
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Bonton as a Poelry Mill,

To write poetry is m«rn]y considered,
in Boston, »s an elegant accomplish-
ment suitable to the litterateur, and
less a special gift than the natural and
expec ted result of scholarship and
culture. 'The charming assumption
with which a society or meeting of any
description designates its menibers to
write a poem on such and such an o
casion is infinitely amusing. “Why did
you not come to the literary coterie?”
questioned a friend the other day.
“Ara. Dias and Mrs. Anagnos wrote
poceis for the (‘\(‘H::l"', and we had a
philosophical paper and tableaux.”
This was an illustration of the Boston

nonchalance regarding “writiug po-
ems. i1t is discussed in a matt f
fact way, ns an affair quite of i 16ty
rather than of inspiration [t th

birthday or wedding annivers:
prominent person 18 to be celebratad, a
fair gotten up, an exhibition |
or the “Old South” 1«

tribution toward saving it O)
sttuetive march of trade, the iustigators
a nab

of the affair all write poems—as

urel feature - of the entertainment
4 ) h the so-callad ™ 5 :
Though the so-called “poonw e, nu
merous, the poets are fow, vet thes
l'}l_- mers and versifiers all roll them
S LRI PR RS 1 .
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the felici | their belief The genu
e pacts of Dosto wlmost ag few
&s of aay other @ Liongnd W
Lowell, Whitti rSon Lioui
Chandler ] ton. W 1 G
the slmost poris A s Jol
Boyle O’Reilly, Dy, Holmes, and Mrs

Howe, in her “Battle Hymn of the Re

public” and her “Sealad Orders,” mak

up all that I now recall who seem to
have any elaim to poetic immortality.
Yet the people who grind out their
poems to, on, and for every occasion,

are as numerous as the prose writers.
Volume after volume is published hLere
of mere prosuie prose that rhymes, and

is labeled —I came near saying libeled
—poetry. What becomes of it is =n
mystery I cannot fathom, Where do
9,1{v the dull* books go to, any way?
one wonders. The number of volumes *
of “poems” that contain, perhaps, one
that really merits the name and retains
the whole, is a signal advance over
those that have nothing in them but
mechanical rhyme. 1t 18 singular that
in a city which may, perhaps, not un-
aptly be designated as the literary cap-
ital of the country, there is so marked
a Jack of fine literary discrimination.
Form more than spirit, quantity more
than quality, appears to take prece-
dence. To “publish a volume of poems”
is as much the part of the natural ex-
pectation as to read the current liter-
ature and atlend the symphony con-
certs. Whether the poems are worth
publishing is a consideration that does
not seem to present itself.— Bostow
Cor. Cleveland Leader.
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Xeen Observation,

A man jg never so much impressed
with his wife’s power of discernment as
when he goes home drnink and attempts
to play sober. . As a rule, the man has
only taken one drink, He dossn’t un-
derstend why*one drink shquld make
him drunk, but after a while he
acknowledges that he did take two
drinks, but the last one was so small
that he had forgotten it.

When Mr. Harvey Blades, a well
known official of Arkansas, went houie,
he had reached that close obgerving
stage of intoxication when a man stops

-and ‘minutely examinex the most un-

important objects and inakes wise com-
ments, In this state of drunkenness, a
man takes nofice of every household
article. Every chair demands a certain-
smount’ of attention, After sitbing
down with studied gravity, Mr. Harvey
Blades noticed a feather lying on the
He debated for a while whether
or not it woald be an illustration of so-
briety to remove it, and remembering
that he had often seen his wife pick
feathers from the carpet after having
jammed the pillows in making the bed,
he arose, took up the feather, examined
it 2 moment, raiseda window and threw
it out. This performance did not en-
tirely satisfy him, for in his mind there
lurked a suspicion that his wife might
fancy him to be drunk. In looking
around for another test he discovered
the water-bucket. He knew that te
bring fresh water, beyond a doubt,
would settle the question of his so-
briety, so he took:  up the bucket and
went out to the well. Feeling around
and not finding the “moss-covered
bucket,” but deciding that it must be
at the bottom of the well, he began to
turn the windlass. For fifteen minutes.
he turned the crank. “Deepest well L
ever saw,” he mused, and continued to
grind, After awhile his wife came out
and said: :

“Harvey, what in the name of com-
mon sense are you doing?”

“Try’n to draw bucket water. Deep-
est well I ever saw. Grindin’ for hour,.
bucket not up yet.”

“Why, don’t you know that we had
the well cleaned out, and that the
bucket has been taken off? Come om
nwtﬁ. You are as drunk as a fool.”

“Keenes’ observation I ever saw,”™

said the gemtleman to himself. “Nezer
it — Arkansaw

Traveler.
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